the difficult conflict, on the one hand, between the role of man-made places of fixed containment such as the house, and, on the other hand, the dynamic natural places such as the river. The central axis of the book is thus organized around the deadly confrontation, interaction and resistance between these However, her binary abstraction simplifies the conflict to the transgression of static culture by dynamic nature, space versus time, 4 neglecting how heterogeneous the cultural realm is, and that the 'forces of nature', the river and the body, are 'cultivated' as well. Ammu's choices of a husband and lover are motivated at least as much by her resistance to social circumstances as by 'natural' desire.
5 Roy reveals that colonial history repeats itself to some extent in independent India. She gives numerous examples of how desire can transgress and subvert the social order or paradoxically transgress and assert it: a colonial Englishman abuses an Indian boy, and a lower-class Indian paedophile abuses a middle-class boy; an English manager fathers children with employees, and an Indian employer sexually harasses female workers; a middle-class Indian loves a lower-class Englishwoman, and an Indian middleclass woman seduces an untouchable. Each of these inter-or intracultural relationships violates certain social boundaries of ethnicity, class, and gender, but is tolerated or even endorsed by some and resisted by others, exposing the nexus between power, desire, and the Other.
In a poststructuralist vein, Pramod K. Nayar discusses the psychological and social othering of gender and caste from the highly sophisticated perspectives of the Lacanian 'imaginary' and Derridean 'hospitality'. While the English ex-wife and her daughter are met with hospitality in the Indian family home, the divorced Indian relative Ammu, her children, and the untouchable Velutha are othered and confronted with hostility. The outcasts only find 
